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Abstract

Any literary artwork is a conundrum of a great deal of concepts and facts. When
chaos does not take the lead, it is trauma which replaces these culturally ingrained
deeds. This reality has indelible marks in the works by J M Coetzee and Ama A. Aidoo
indeed. A primacy of this type deserves to be delved into through the depiction of
cases of these causes and drawbacks. Such a holistic magnitude in the authors texts
paves the way to an antithetic sight vis-a-vis the canonical fiction conventions. In
other words, the issue of postcolonialism constitutes an intrinsic part with the
question of violence, race and style. In all, by browsing these novels, the reader
discovers that these artworks are truly acanonical. Thus, the mixture, fusion and
scholarly exploration of certain themes constitute the breadcrumb of proses. He is
therefore no longer the sole rudder of writing. Reading these texts allows us to take
a look at the issue in order to awaken awareness of certain critical issues that are
fictionalized by the authors.

Keywords: chaos, trauma, acanonical, fusion, postcolonialism.

Résumé

Toute ceuvre littéraire est une énigme de concepts et de faits. Lorsque le chaos n’est
pas I’élément principal, c’est le traumatisme qui remplace ces actes culturellement
enracinés. Cette réalité a des marques indélébiles dans les ceuvres de J M Coetzee et
Ama A. Aidoo en effet. Une primauté de ce type mérite d’étre approfondie a travers
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la description des cas de ces causes et inconvénients. Une telle ampleur holistique
dans les textes des auteurs ouvre la voie a un regard antithétique vis-a-vis des
conventions canoniques de la fiction. En d’autres termes, la question du
postcolonialisme constitue une partie intrinseque de celle de la violence, de larace et
du style. En tout, en parcourant ces romans, le lecteur découvre que ces ceuvres sont
effectivement acanoniques. Ainsi, le mélange, la fusion et I’exploration savante de
certains themes constituent le fil d’ariane des proses. Il n’est donc plus I'unique
gouvernail de I’écriture. La lecture de ces proses permet de jeter un regard sur la
question en vue d’éveiller une prise de conscience sur certains enjeux critiques qui

sont fictionnalisés par lesdits auteurs.

Mots-clés : chaos, traumatisme, acanonique, fusion, postcolonialisme.

Introduction

The current article explores chaos and trauma in John Maxwell Coetzee and Ama
Ata Aidoo’s literary outputs. These authors adopt a writing style beyond the norms of
canonical forms. Hence, the paper focuses on a few dissimilar aspects of disorder along
with their drawbacks within the prose texts under consideration. First of all, “trauma” can

be understood, according to the online English-Cambridge Dictionary as

“a mental conditionin which someone feels veryanxious, shocked, or upset after
an extremely unpleasant experience “. As for chaos, it refers to ‘“disorder” or
“confusion” . Moreover, writing chaos and exposing trauma go along with a few hypotheses.
They can be seen under two main angles. First of all, it says that the authors narratives are made
up of a “chaotic structure”. This is where the threads of the phenotext are woven on an
unorthodox way. As for the other, it clearly holds true the existence of a set of dire consequences
of chaotic deeds. In the same vein, this article aims at catching how and why these novelists’
artworks exhibition go beyond the aforementioned norms of writing. Therefore, through
postcolonial concepts of “historiographical metafiction” and “appropriation” this paper

will firstly delve into a stylistic chaos before exposing trauma as a consequence of disorder.
1. A Stylistic Chaos

In order to tackle the issue of stylistic chaos let’s go through the word

“appropriation” .According to Bill Ashcroft et al “appropriation” is a ‘“term used to
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describe the ways in which post-colonial societies take over those aspects of the imperial
culture -language ,forms of writing ... appropriation may describe acts of usurpation in
various cultural domains” (pp 15-16).Put differently ,this concept states that a writer can
use a genre in a way that is different from its canonical norm. This is what seems to be at
work in John Maxwell Coetzee and Ama Ata Aidoo’s works through what this paper labels
stylistic chaos. In this section, style can be perceived through the lenses of Roland Barthes
linguistic items as follows: « Le style est une nécessité qui noue ’humeur de I’écrivain et de
son langage » (1953, p, 16). When these items are mixed within the writers’ phenotext, this
paper leans upon the hypotheses that the latter contains a typographical mixture on the
one hand. On the other, it puts the stress on the hybrid onomastics. By so doing the notion

of “appropriation” is rightly at work.

1.1 A Typographical mixture

The notion of appropriation is at work with typographical blending in the texts
under consideration. When it is not a set of hyphenated letters mixed with roman ones,
capital ones are exhibited helter-skelter in such a way that the reader wonders whether he
is in front of a classic prose text or the writers’ own conventional artworks. In Aidoo’s
fiction, it can be seen as a transgression of lexical units of some words. The author has
hyphenated some lexical items with the separation of each letter to invent a new form of
writing such as: “Paa-r-rty” (p.93) , “B-e-a-u-t-i-f-u-l-l-e-r”” (p.91), “Nee-ge-ria” (p.52) , “S-o-
0-o much” (p.56), “b-u-s-h” (p.67), “C-r-i-m-e” (p.67, “S-0-d-o-m-y” (p.67), “S-0-0-0 well

looked-after” (p.100) and “Kn-a-a-uw” (p.108).

Here again, by hyphenating these words the novelist behaves like a teacher. He lets
his readers know how to spell and pronounce these written items. Moreover, this free
exhibition of lexical tools in such a way aims at exposing a quest for new systematic writing
for African writers. Furthermore, this can be read as Aidoo’s intention to heal African fallen
apart identity. Besides typographical chaos, the morphology of some sentences are put
into crisis. Thus, this section is exposed with capital graphical signs. This fact is at work
when the author deliberately inserts some letters as follows: “THOSE LETTERS FROM
HOME” (104).
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Here, the purpose of writing some expressions in capital signs can be analysed as a
strategy of subversion whose aim is to go beyond novel writing conventional norms. Thus,

such a style does really pave the way to a new identity of western traditional form.

In the same vein, hybrid typography emphasises the subversion of the homogeneity
of narrative identity. To substantiate this fact, the graphical expressions refer to Sissie’s
historical encounters of the West. For instance, “IT CANNOT BE NORMAL” (p.23), as a
strategy of criticizing western culture through a young Hausfrau, Marija who said to Sissie
that she likes two Indians, lays bare this chaotic writing. The novel contains a great amount
of capitalised anthroponyms and toponyms such as :“ADOLF” , “SOUTH AFRICA” and
“RHODESIA” (p.51). Sometimes the narration swings to land on the exposition of entire

sentences exposed in capital letters such like: “SOMEONE MUST TELL HER HUSBAND.”

(p-44)!

As if this “writing of excess” (T J Hillard, 2009, p.6) was not enough, the writer uses
this technique to deconstruct graphical homogeneity. Here again, capital items are

exhibited in a poetic form as follows:
“EDUCATION HAS BECOME TOO
EXPENSIVE. THE COUNTRY CANNOT
AFFORD IT FOR EVERYBODY” (p.57).

and
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S (p.65).

What can the reader bear in mind? First of all, the author uses some literary tools
dedicated to other literary genres to weave his prose text. Moreover, the novelist
chooses to depict his fictitious artwork by mingling a series of diversified graphical
signs. By so doing he depicts a literary production that draws most of its literariness
within the concept of appropriation. How does this method work when the author

inserts hybrid onomastics?
1.2 A hybrid onomastics’

When a person passes away, the only thing that remains is his name. Put differently,
the name carries a very important role in every walk of life including in John Maxwell
Coetzee’s one. It is an idea that is clearly readable in the words of Carrol Clarkson when he
puts as follows : « When death cuts all the links , there remains still the name »(2009, p,
133).It goes without saying that the issue of name in novels conveys chaos .In other words
, by chaos the author blends varied anthroponyms® and toponyms® .While the
anthroponyms are “Foe”, “Verceuil”’, and “Pollux” , the toponyms take into account “Gold

Coast”, “Kaffraria” and “Table Mountain”.

“Foe”(Foe,p,138), the character whose story is recalled by Susan Barton, conveys
an atmosphere of confusion in the fiction. It is both a title and the name of a character of
the eponym prose text. This anthroponym exhibits chaos on its denotative size. In other
words, literally, it stands for “enemy”.And the novel contains many conflictual deeds. The
arrival on the island where she lives is exposed in the mist of crises. The text displays : “I
was cast adrift by the crew of the ship yonder. They killed their master and did this to
me”(Foe, p,9). When the narrator uses the past participle “cast” along with the past

simples “killed” and “did”, the issue of conflict between the crew members and their

! The science that studies the name.
* The names of human beings.
3 The names of places.
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master is established. Viewed on another side, the question of “foe” in the text goes along

with a rebellious atmosphere.

“Vercueil” the servant of Mrs. Curren is the other anthroponym .In Age of Iron, this
character can be discovered as follows : “His name is Mr. Vercueil (...) That’s what he
says” (Age Of Iron,p,54).This homeless has been welcomed by Mrs. Curren with a unique
task :he will convey an epistle to her daughter who lives in the United States of America. If
the lenses to analyze this mission are taken on a metaphorical way, one can understand
that the cancer Mrs. Curren is suffering from, truly, embodies death. As for Vercueil, he
embodies an angel of death. In other words, Verceuil is a carrier of chaos viewed as death.
Adrian Kempton endorses this hypothesis when he clearly puts as follows : « Cet homme
(...) devient la réincarnation(...)ou la présence angélique d’un personnage antique(...)
Verceuil transfiguré accompagne sa bienfaitrice par ce chemin rebutant, dans son ultime
voyage (2007, p, 29).This name seems to maintain a tough link with the French word
« cerceuil* » .As such Verceuil, through the issue of coffin says that death is another name
of chaos in Coetzee’s prose text indeed. This can be seen with the assassination of Bheki
and his classmates in Age of Iron. Dominic Head rightly labels it a “delicious shame” (1997,
p.32).In brief, the murder of Bheki and his classmates in Age Of Iron along with that of the
master killed by the crewmen in Foe are valid woven materials to express this dreadful

reality in the text.

Now who is “Pollux” and what does he weigh throughout the path of the writing
of chaos ?As a significant member of the gang that raped Lurie Lucy, “Pollux” (Disgrace, p,
200) is a character who is intrinsically linked to violence. As such ,since he is part of rapists
, his name can be seen on a connoted side ,as the synonym of a polluter. It is a character
who pollutes, a person whose sole aim is to soil .This is what they did in the life of an
innocent girl. As if the act of raping was not so soiling , they decided to lead such a gloomy
action in broad daylight. To cap it all, through the names that have been used , one reality

is exposed : they convey chaos on both their denotative and their connotative sides.

4 Coffin.
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The time has now come to visit a few toponyms. They are “Gold Coast,
Kaffraria” (Disgrace, p,135) and “Talble Mountain” (Disgrace).This oronym is situated in
the north of the city of Cape Town. As for “Mont blanc” (idem), it is located in Europe .A
few lessons can be drawn from these nouns . First of all, the author uses « Gold Coast »,
that is the former name of current “Ghana” and “Kaffraria”. This way of recalling ancient
names and sites is linked to the respect and the deep adherence to authenticity and the
sacred heritage. Another point that speaks in favour of this element is that Coetzee’s prose

writing technique carries transgression.

Transgression refers to the fact for a human being to go against established rules
indeed .Put differently , saying that the South African’s prose text carries misdemeanor
means that the latter hauls a few lexical items which create a breach of moral rules .Thus,
one can state that the novelist exhibits what Adama Coulibaly calls rightly “a writing of
excess”(2013, p,3).Then the coarse words which are “fucking”, “whores “ , “swine” and
“Fucking” appear in “He thinks of Emma Bovary, coming home stated, glazen-eyed, from
an afternoon of reckless fucking”(Disgrace, p, 5).With the writing of “fucking” instead of
“sexual intercourse” , the wordsmith has crossed the line of the morally acceptable. Then,
“Swine” (Disgrace, p, 199) and “whores” (p.7) lead the reader to reconsider not only the
writing of a given prose text . But it also bears another teaching, the fiction does no longer
follow the canonical mode. Whoever lays bare an artwork can do it accordingly. In the same
token, one has also to understand that the author is no longer under the dominance of the
aforementioned writing system. He is belittling it by getting out of the silence which was
imposed upon the members of his community. This is the issue at stake in the following

section of this paper.

Though people do no longer use these nouns, but recalling from where people
come from becomes a daily load for the living beings of arts including a writer of the caliber
of John Maxwell Coetzee. The intrusion of names says two things. First, “Mont Blanc” and
“Table Mountain” through their geographical positions are used by the writer to state that
though these places seem different and remote, the chaos that they have witnessed must
not set them apart for ever. By combining these names, one can understand that this

artwork is dedicated to blending. Therefore , hybridation constitutes one of the writing
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methods that John Maxwell Coetzee displays. This is the reason why he is considered as
one of his generation most prolific writers. Therefore, his fiction becomes a rebellious one.
Christopher Heywood rightly confirms this point of view when he utters: “The fiction of
John Coetzee(...)is written in a spirit of revolt against the genteel tradition that pervaded
South African and English Literature”(2004 ,p,220). In fact, despondency in a fractured
society can easily be felt in the prose text of the 2003 Nobel Prize in Literature award. And
saying it is travelling within a series of messy worlds, but it also stands for the crossing of
some ideological lines. Thus, jumping into the issue of trauma. Simply put, what does

trauma denote in Coetzee and Aidoo’s texts ?

2. Trauma: a consequence of chaos

Trauma plays an important role in fiction including South African writers. This is so
because of the colonial past which keeps on haunting its daily existence. One can state that
Nelson Mandela seems to be so right when he points this era as an “extraordinary human
disaster that lasted too long®” (1994).In so doing ,the issue of the drawbacks linked to
chaotic actions will be read on three sections . They are shame, violence and change. These
aspects constitute a few scars of chaos. “Historiographic metafiction” will be the

appropriate literary tool for a better depiction of this issue.

2.1 Shame: a continuing disgrace as a permanent wound

Shame implies both the notions of history and fiction. This is a valid reason why
“historiographic metafiction” becomes a must for this paper. Let’s lean on the way Linda
Hutcheon putsiit :

In the nineteenth century, at least before the rise of Ranke’s “scientific history,” literature
and history were considered branches of the same tree of learning(...)Then came the
separation that resulted in the distinct disciplines of literary and historical studies today,
despite the fact that the realist novel and Rankean historicism shared many similar beliefs
about the possibility of writing factually about observable reality (H. White 1976, 25).
However, it is this very separation of the literary and the historical that is now being
challenged in postmodern theory and art, and recent critical readings of both history and
fiction have focused more on what the two modes of writing share than on how they differ.
But these are also the implied teachings of historiographic metafiction (1988, p105).

3 Nelson Mandela’s inaugural speech as President of South Africa. It was released on May 10t" 1994.

NODUS 116
ISSN 2308-7676 LISCIENDI Volume 28ieéme, n°1, Juin 2026



When the reader visits the lines above, one thing is at stake. There is the question
of “tree”. History and literature were parts of the same tree indeed. It goes without saying
that this link between these tools is still an update phenomenon in today’s literature. It can
be seen through shame and silence. Once a person visits African literature, its core value
resides in the story of colonization, slavery and many other dreadful facts. The traumatic
effects are readable as a massive shame both in the lives of the oppressors and in those of
oppressed people too. This tableau is frankly depicted in Disgrace by John Maxwell
Coetzee. In this prose text, the protagonist David Lurie goes from a higher social position
to one of the lowest. In fact, he was a university lecturer. As the novel keeps exhibiting the
character’s life, one comes across the professor who is fired because of a breach of his
institution regulation. Moreover he becomes a “dogman®” . Finally , the protagonist of the
work turns into a help in a clinic. Here the shame exposes its foundation within some
points. One of the most important is his loss of the job at the university. He loses his
position of lecturer and becomes anybody Indeed. This is one of the reasons why Komenan

Casimir writes as follows:

Cest son immoralité charnelle qui va le conduire a la disgrace dans
Disgrace. Il [David Lurie] tombe de son piédestal et se consacre a son
nouvel emploi de volontaire pour le traitement et ’euthanasie des chiens
dans la clinique de Bev Shaw (2015. p. 44).

From this point of view, it can be induced that the protagonist embodies the
disgraces of apartheid. His immoral relationship with Melanie Isaacs carries the load the
wantonness. This variety of love can also be labelled evildoing. This is rightly laid bare by
John Maxwell Coetzee as he puts as follows: “He carries her to the bedroom, brushes off
the absurd slippers, kisses her feet, (... )‘Strange love.” Yet from the quiver of Aphrodite,
goddess of the farming waves, no doubt about that” (Disgrace, p.25). The frequent breach
of laws are turned into normality like the permanent violation of human rights during
apartheid era. And this way of leading matters can be qualified as a shame like the change
of position David Lurie was victim of. One can consider this shift as the embodiment of
apartheid system; a system of shame. Let’s delve into another traumatic action: silence

seen as a tool of oppression.

® Asa “dogman”, a neologism by Coetzee, Petrus takes care of the dogs of Lucy Lurie. Page 64.
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2.2 Silence a double-edged issue in Coetzee’s prose text

While going through John Maxwell Coetzee’s fiction, the question of silence goes

beyond its traditional meanings. Either it exposes oppression or it depicts resistance.
2.2.1 Silence or a channel of oppression

In Coetzee’s prose text hegemony is explored through oppression or it can be
analyzed as a channel of conveyance of domination. Therefore, lexies don’t stop
domination, they represent it up to the detriment of silence. This is rightly what Douglas
Reid quoted by Michael Marais states when he puts as follows: “Words don’t stop what is
going on. They are what has gone wrong” (1989, p, 31). In other words, others are
dominated because they are silenced. And the character who embodies it a lot is “Friday”.
He does not have tongue .Because of that handicap, he can’t properly say anything but to
spell void syllables such as “ la-la-la” and ‘“ha-ha-ha” (Foe, p,22).Like Michael K in Life and
Times of Michael K , Friday’s story is an issue of oppression .One of the literary elements
that best depicts it is clearly put as follows, “he has no tongue” (Foe, p, 23).It has been cut
by “the slavers” (Idem).When the reader stops on that first level ,he meets a relationship
that is deemed to devour others. This type of character is exposed in the text to exhibit the
difficult loads of slavery and colonization. In other words, when a novelist shows this kind
of relationship, it is to express the “host-parasite opposition” (Marais, 1989, p,32). Putin a

nutshell, as long as Friday is unable to speak, he dwells a slave.

Moreover, since nothing is done to mend this situation, it involves the writing of
colonization and slavery. As such, one can state that when a character like Friday is
prevented from speaking, it is a message that is sent to the world of fiction. The erasure of
Friday’s culture, customs and tradition constitutes one of the main facts in the writing of
almost all the western novelists. By so doing, the narrative says that silence, another name
of oppression is everywhere in the prose text of John Maxwell Coetzee. Two examples can
be seen as very important threads in the fiction. To get into it ,one can take into account
the death of Bheki , John and all their classmates in Disgrace .They are killed by the
apartheid police which aims to erase all the human beings who are not white. When a
writer exposes this type of text, he fights back past or present abettors of apartheid. It can

be rightly exhibited in the words exposed by Breyten Breyten Bach when he puts as
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follows : “It [apartheid] also means the state and the condition of being apart. It is the no
man’s land between peoples. It is the space of the white man being. It is the distance
needed to convince himself of his denial of the other’s humanity” (1971, p.138). Through
these words, one can put together “hegemony” with utter “domination” that is exerted
by “Europeans” on “non-Europeans”. Thus, it can clearly be understood that this dreadful
system turns chaos into both a revolution and an oppressive deed. With such an exhibition,
the novelist sets all the dividing facts that are at stake. In brief, the notion of silence really
remains one of the manifestations and consequences of domination. When South Africa
becomes the baseline topos, what is clearly exposed is the systemic silence. As a
consequence, this tyranny muzzled millions of South Africans for so long. This is rightly
what Modikwe thinks. To say it briefly the manifestation of the system which silences many
people in Coetzee’s text finds its accurate meaning in the words of Modikwe Dikobe when
he puts it as follows : “Apartheid is a shameful legacy (of) unwanted legacy of poverty,
humiliation, oppression” (1983, p,102). As exhibited, this ideology scatters Whites and
Blacks, that is to say oppressors and oppressed. When one scrutinizes this kind of literary
artwork, he remarks that by dint of reading silence on many sides, it is established as an
important writing material. Let’s now tackle another of its characteristics in the fiction of

the South African novelist. Here, it takes the garment of resistance.
2.1.2 Silence as a sign of resistance

When the reader considers the lives of “Friday” in Foe and Thabane in Disgrace, he
can think, on the spot, of the notion of resistance. Though it may seem ambiguous on the
one hand, itis, in fact, a means that carries resistance on the connotative side ,on the other
hand. To dive into it, the concept which is right for its analysis dwells “agency” . It can be
understood in the words of Bill Ashcroft and al as, “the ability of the post-colonial subjects
to initiate action in engaging or resisting imperial power” (2000, p, 6). Let’s deal with it on

two elements.

First of all, the impossibility for Friday to speak because of the lack of tongue can be
seen on the metaphorical side. It says that Friday as an agent of “agency” resists every
aspect of communication with Susan Barton who can embody the Western world. So,

when Friday stands pat, it says that no colonist will have access to his story. They can say
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whatever they want about Friday’s community and roots. But they will not get the core
and authentic ones. To understand it well, Friday as the embodiment of the oppressed
people refuses to communicate about his own people’ history along with that of the
barbarians who cut his tongue. Such a behaviour discloses the fact that the character does
not want to unveil many secrets of his community. Therefore, Friday’s behaviour goes
along with Maggie MacLure and al idea. They rightly issue as follows : “Silence seems to
mark a point of utter resistance (to meaning , communication, cooperation and classroom
order) and a site of proliferation (of speech , actions, emotions, interpretations,
consequences)” (2010,p,494).As such silence can be viewed as an impediment to any
response about every inquiry. Considering this conduct in Coetzee’s prose text, one can
link it with the ability to refuse any communication with the oppressors in the fiction topos.

So one of the legacies of chaos becomes violence.

2.3 Violence: a legacy of horror

One of the main characteristics of trauma takes into account violence. This warry
state is at work in Age of Iron(1990).1t is rightly present in July’s People (1981) by Nadine
Gordimer. In this novel ,trauma is exposed through the reversal of roles. From then on
,White people are no longer on power. Blacks have taken the lead. Here, this phenomenon
is showed within a warfare context between Blacks and Whites. Day in day out, there is an
unceasing anguish within this changing society. As part of the “fiction of resistance and
protest” (Christopher Heywood,p.111), violence does not only constitute a consequence
of chaos. But, it carries an incentive which builds an ongoing cycle of brutality. Therefore,
brutality becomes a legacy for those who experienced it before. Another system replaces
the former one .This is what Watto Gneba rightly Ilabels “apartheid
revisité” (2025,p,273).To put it differently, as Blacks are from now on, on power , many
among them take the advantage of this privilege to register in a cycle of a dire retaliation.
When readers unveil the lines of Disgrace, such issue exhibits three black men who raped a
girl called Lucy and exerted a dreadful violence on David Lurie, the girl’s father. In effect,
these characters are answerable as far as their deeds are concerned. However, this
barbarism finds most of its root in the input violence of apartheid. That is what Lucy rightly
names “history”(Disgrace, p156). To cap it all, both oppressors and oppressed people are,

at the same time, victims of the former violence, and under the oppression of trauma. In
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so doing, one can qualify this change as another thread registrable within the consequence

of chaos.

3. Change:anew order for anew commitment

In the collective mind, the artworks were patchworks in the remembrance of the
past chaotic history .In the same token, being together anew seems so difficult that people
wonder whether those who went through chaos are even still being haunted by this
devilish past. Forgetting (TRC)” which played an important role through the revelation of
such extreme violence constituted a very important tool which matters. This shift of order
says that from now on white people have not only to walk side by side with black ones.
But it also infers that though the wounds of the chaos were so exit$, the time to talk about
them is more than a must. When a person reads Disgrace by John Maxwell Coetzee, he
comes across such a gacaca® between David Lurie, the rapist of Melanie Isaacs and Mr
Isaacs the victim’s father. Mr Isaacs sums up this change of power along with the
reconciliation attitude. Through this excerpt a lesson must be drawn, retaliation does not
solve any issue. Though blacks and whites went through dire years made up of systemic
and systematic violence, the issue of living together without taking into account the
negative past must be seen as a lifestyle. Who does not remember what is stated as the
rainbow nation. This name is really at work if and even if historical experiences are seen as
lessons for better living conditions in a place made up of different races. This sort of trauma
goes on the same line with the issue exposed in The Lazarus Effect (2011) by H.J. Golakai.
Though this prose text depicts experiences, rape and migration, the question of trauma is

well expressed through the way it influences women’s lives.

Conclusion
Literature uses the issues of chaos and trauma which are part of the dire history of
many countries. When the complexities do not deal with colonial past, they take into

account the brutality and all the indignities of apartheid along with the struggles for an

7 Truth and Reconciliation Commission.
® A commission in Rwanda whose goal was to reconcile oppressors with oppressed of the genocide of
1994.People talked to, their oppressors in a kind of open trials.
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utter freedom. In this article after exposing how chaos is visible within the visited texts,
this paper went through how trauma constitutes one of the drawbacks of this past
indignity .Even if the narratives deal with struggles for civil rights, or lean on the end of
racial discrimination or for redemption, the analyzed prose fictions expose the deep load
of individual history on themselves and their societies. Once visiting the entire artworks by
these writers, an incentive is given to any person to enter the emotions and the social
realities of their countries. To get the gist of both chaos and trauma, the following lines
though they point at South Africa are a pattern of the whole oppressed
societies .Therefore they remain a must: “All South African traditions are present .The
conflict that Nguni songs encountered in the circle of Ngidi,Bleek ,and Colenso ,the biblical
themes and the verbal gymnastics of writers like Hopkins and Brutus are silently present
along with open references to Fanon, Conrad and Freud” (Christopher Heywood,p177).In
brief, any word by a writer is nothing but “ a lethal weapon ... pure romance” (idem).Thus,
it is a double edged weapon, a sort of medicine which can heal the chaos and the trauma

through the conveyor entitled African literature.
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